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There axe s@ many second-generatian 
New bands emerging from the post/punk 
Newewave onslaught started by the 
Clash, the Talking Heads, Blondie, the 
Police (among others) and the latest 
arrival is R.E.M. 

Ths band hail from Athens, Georgia, 
the town that spawned the Be52's and 
are enjoying their first taste of nae 
tional success with the release of 
their first LP, Murmur. 

Trying to pinpoint the group, svery= 
one seems te tag them as pop. It's 
an occupational hazard that the band 
should be thrown in with @ group like 
the Knack. (Now defunct, thank geod 
ness.) 


Send all letters, articles, poetry and news to: 
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SURPLUS VALUE 
P.O, BOX 65 
MORRISVILLE, PA 
19067 
SHSSSSSESeSeee Stee 
STAFF: Surplus Value has 2,000 circulation. Like what 
you see? Want to help support us? Want to reach 
Jah Bortner out to people and advertise? Our ad rates are: 
Chris Faranetta business card siz€.......eee+0+e8 8.00 
Luke Hilgendorff- Quarter page size... «+ -$15.00 
Managing Editor yajf page. size....- . -$30.00** 
John Martin Full page size... 
Rhonda Reali ** Five dollars off first month's rate. 
Carlos Santos- We also have a six month discount agreement.... 
Editor-in-Chief ai) ads must be black and white and camera 
Ames Pass Stern yeady. We can design your ad at a modest ad- 
John Strawn ditional fee. 


Lisa Susser prorerrrrrrrrrrrrtrrrititi ii iii ri oe Se 
Joe t. see wwerrrrrertrrritiiit iii i titi i rl rrr) 
CONTRIBUTORS: YOU can help us by supporting us. SUBSCRIBE.... 
Take out a Twelve Issue Subscription for six 
Pecos Bill dollars. It will be mailed to you first class. 
Will Jeffers Surplus Value will last only as long as we get 
Shari Mac Nicoll your support. Please make out your check to our 
Dave Peterson Managing Editor Luke Hilgendorff, enclose your 


name and address. 
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PEPEEE EOE REEEEEE ESE HEEOEEE SO EEEE CESS PELE SESHHFEE ESS EEESESE SESH S #| 


“Culture is in and of itself a Surplus Value. "*#t#Fttaresesseseee 
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WARNING :WARNING :WARNING :CONDITION RED:CONDITION RED:CONDITION RED 
It's a Surplus Value Party...Hang out with Ian Curtis.... 

Hang out with Ian Curtis.....May 29, 1983...0.02eeMay 29, 1983... 
For information, get in touch with an SV member, frignd of SV, o 
our advertisers. Show up and....Hang out with Ian Curtis......... 
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ATTENTION GUITAR PLAYERS! WOMSN'S SHOES iia Cad 


3 107 S. Main St. Wed-Thu 
A broad range of styles and od Eee, am piece 


‘techniques are available to - ii 
meet your musical needs and tae eet Ask for 
goals. Lessons for the Be- pChe Hes your etyle, 


ginner and the Professional. 


“CALL - Mike - 215 862-5750 
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=MAY DAY/MAY DAY/MAY DAY 


On Sunday nicht May 1 
SURPLUS VALUE and WTSR 
co-presented the first in 
a series of "Exvosure 
Nichte" at City Gerdens. 
We'd like to thank 
everyone who stonred by. 
=We'd especially like to 
Sthank the bands that 
Riis ceases They were 
=(in order of appearance) 
Seeds of Terror, Smart 
s, SEC and Positive 
Thanks guys! 
Our next "Exposure 
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BUNNYDRUMS FEATHERS WEB EP 


FUNK DUNGEON MUSIC 14704 N, STH ST. PHILA., PA 49122 
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Birthday Party/The Swans 
April 9, 1983 
Bast Side Club 


The evening of Friday, Ap=- 
ril 9 was a wet and stormy one. 
Perfect weather for this show! 
A really cool looking crowd was 
on hand, even though they didn't 
begin to gather till well after 
midnight. 


The Swans opened, sort of 
a psycho-hardcore band from New 
York. Two drumers, two bass— 
ists, one guitarist wrenching 
the most wonderful distortion 
imaginable from his amp. ‘heir 
music consisted mostly of one 
chord dronings propelled along 
by clipped military cadences 
from the drummers. Over this, 
the singer usually kept repeat. 
ing the same line, like a chant 
They Looked scared but sounded 


wild! They stopped before they 
got really boring, and I sort of 
dug them, y'know? 


By this time, the club was 
getting really crowded and a 
wonderfully witchy, ghoulish 
crew it was. Later, I heard 
that Lydia Lunch was in atten- 
dance, but I don't remember act- 
ually seeing her. Of course, 
with a few drinks in me, I pro= 
bably wouldn't have noticed if 
Frank Rizzo himself had been 
there. It's too bad I didn't 
meet Lydia, now she'll never 
know what a cool dude I an... 
oh well$ 


The Birthday Party uncere-« 
moniously took the stage a 
short ,while later and really 
started making alot of great 
noise. I was surprised to see 
(and hear) how tightly they pem 
formed, because their music is 
really difficult to play and re- 


lies alot on unusual timings. 
They were really loud, though 
and were cursed with continuous 
feedback. 


Nick Cave was screaming 
his head off and writhing a- 
bout on the floor, but after a 
while, I got the feeling it was 
all rehearsed. A really profes- 
sional performance, yet not a 
genuinely eG One 
Still, The Birthday Party are 

a good, really different band, 
and I had a great time. At 
least it proves that:not every 
band from Australia need sound 
like Men at Worf to make a name 
for themselves. 


Joe te 


LIVE SHOWS 


Urban Blight 
April 15th, 1983 
City Gardens 


It is an oddity that is 
difficult to explain. Five 
hundred people can show up for 
90¢ dance night at City Gardens 
but only a handful of people 
show up on weekend evenings! 
Well, in the case of a New York 
City ska band, Urban Blight, 
you area clods really missed 
something! 


At first, we all were hang 
ing out, dancing to some fine 
tunes spun by SV's own Carlos 
and basically chasing away in- 
difference. Then the band took 
the stage, and well, it was 
some of the most contagious fun 
I've had in a long time. 


The band didn't have any 
outstanding musical talent or 


. any dramatically different 


sound that hooked everyone at 


.C.G.'s to get up and dance. 


What they did have was a good 
time playing ska music, and it 
was very effective. The more 
fun the band had on stage, the 
more giddy the audience became. 
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ing! 
while catching on their next 
trip through town. 
by all who were cool enough to 
come out on a Friday night. 


lammecpaneranilage -tealerra“plalaeseial-niaialesiolapulaia 
Rendy Now on 


still 


There isn't much more to 
say about the band,or the even= 


Urban Blight are worth- 


Fun was had 


LGS Sadistic 


DOOOOOOOOOOOO®OOOQOOG®DOO©OOQOOG 


Virgin Prunes _ 
April Fool's Day 1983 
Danceteria New York City 


iemns Let me list the ways..... 


LIST A LIST B 
Sexually Alienating 
Bizarrely Pretentious 
Interesting Boring 
Adventurous Foolish 


Most people at Danceteria 
that night described the show 
using list B.I'll have to des- 
cribe it using list A. What do 
most people know anyway. 


-Carlos- 
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The Stranger 


Who is he? 

He sees what I see, 
Eats ny food, 

And steals my bed. 


Who is he? 
All my friends know hin. 
@ They always tell me 
‘About the funny things he does 


Who is he? 

I finally caught him 

Stealing into my past 

While I was thinking about myself. 


He danced between me 

And my life quite well. 

I turned my head to brush away a 
tear 

And he was gone. 


Many times I have almost caught 
hin, 

For he is 
But still 
.And keeps 


quite awkward. 
he eludes me 
me from my freedom. 


Someday I will catch him 

And unlock myself with the keys 
‘That hang from his belt, 

And be free forever. 


} I am expression, a liquid 
Sea of Ideas, of emotions. 
He crushes me with his structured 
life, 
His need to impress and be proper» 
But someday I'll be free. 


Will Jeffers 
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%& AQ My Lady Spring 
% «© 
OZ re) She whispers to me softly 
C%, And the familiar sensation she 


brings is mine once iore 


My senses 

My memories 

She tells me tales about the 
time when I was young; 
Re-awakened and reborn is her 
gentle nature 

The strength of her Oak 

The poignance of her Willow 
The majesty of her Redwood 


Lushly green, she spreads her 
carpets o'er the earth 

And her children bloom their 
colors unashamed 


I am not old 
But the seasons take 
“even the young 


a toll on 
poem for merry 
But when she returns to me 


There is nothing, nothing in the 
world short. of God 


I foolishly prattle of nirvana, 
holding dear to the very con- 
cept. 

She shows me a photo of her dog. . 
I hold it upside down. pains to offer 

Nothing to alter her selfless 
a situation is out of verspec- Promise to mankind 
ive. 


Shari Mac Nicoll 


Pecos Bill 


Ianer Vision Tanks Rt. 206 Princeton (609)924-6234 
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She enlightens my conscious self§ 


She gives them their confidence; § 


For they know her time has come. ff 
And succeeds to capture the soul 
That can turn away the beauty shq 


That she will always come again.§ 


Pa 


fashion 


I still have a fondness for 
the bizzare fashions of the six- 
When I think 


of the sixties I think of The 


@ties and seventies. 


Prisoner, The Avengers, Man From 


Uncle, and James Bond. “hen I 
Hthink of the seventies I think 


bell 


of Nixon, All _in the 


gbottom jeans, long hair, 
gers, and belts with huge buckles 
Some fashion trends from the last 
two decades I will probably al- 
ways hate. Like the extra wide 
lapels on coats, the long shirt 
collars, shoes that have a 2" by 
2" square block for a heel, and 
fplastic bracelets that are painted 
gold. However, keeping an 
I think it would be 


fun to revive some of these 


open 
mind, great 
trends. Hip huagers for one, 

if, 
the only kind vou can find at a 


should be started up again: 


salvation army store are the 
ones which have flared bottoms, 
buy them and have them negqed. 
Paisley print on anything is 
great. You can vrobablv find 
paisley printed shirts, skirts, 
If 
material, make a pair of Bermuda 


and ties. vou can find the 

shorts. Remember the haircut 

Warren Beatty gave his women in 

the movie Shampoo? Fabulous, 
Se 

either buy a wig or grow your 

hair out. Tennis sneakers as 


well as high tops are alwavs 
Vin! 


JAH B. 


food fun 


TULY'S= 603 South 4th Street. 
922-3553. Open 11:50 asm, = 12:05 

Like to take @ trip to the 
of the Aegean Sea? Or maybe to 
of Baghdad? The next best thing 
ing there is to visit Tuly's, aca 
Specializing in Greek and Middle Eastern 
food. 


It's a small place but nas a relaxe 
ed, clean and friendly oschere, 
tening to the Midale Eastern music «nile 
you dine transports you ta another land. 

And the food! Toere are various 
kinds of kabobs (meat roasted an a ake- 
wer) ta choose from, incluaing Kefla 
(lamb) Kabob and Chicken Snhish Kabob, 
Tuly's Mixed Grillepita breac stuffed 
with beef, lamb, chicken and spicese 
if also good. Try the Greek salao and 
their delicious Spinach pie. The dest 
dish has to be the Middle Eastern Com- 
binationechrusned chick neas, fried egg-, 
plant, marinated musnrooms and carrots, 
mixed salad, olives and feta cheese in 
pita breadea meal in itself(great if 
you're vegetarians like LGSadistie ana 


I), 


wiS= 


The average entreé on the nenu is 
only $2.50, so you won't go broke. 
Great exetic food, nice restaurant ana 
cheap prices, what more to ask for? what, 
a belly dancer, too? 


-Rhonda= 
CHEAP FUN 


Surplus Value/WTSR nights at 
City Cardens... 


Surplus Value party May 29 
Let's Hang Out With Ian Curtis 


Taking a shower with someone 
you like (or Hate..Ed.) 


Catching some rays on a 
hot spring day... 


The Stationmaster's Wife (Germany) 


In Fassbinder's The Sta 
master's Wife, Zlisabeth > 
aar plays a voluotuous self 
ered creature who carelessly 

troys her husband. Her lust 
her two lovers tears at 
cial fabric of her Buropsean 
town. That basically is the 

Her first lover is a lus 
tavern owner who maxes love : 
tween selling meat. Zer second, 
a hairstylist, has such remark- 
able features that he could pro- 
vably seduce with a lock in any 
jay or age. Her fat husband, on 
the other hand, is a dull idiot 
completely ignorant of the ob- 
vious going on around him, Th 


pivotal character, the station- 
master's wife, is so repulsive 
@ personality that she gives th 
film an anti-women aftertaste, 

This film is shot very well. 
The photography is almost too 
perfect to be real. This is done 
with a perfect color balance, 
perfect lighting and composition- 
al arrangements that seem as if 
they belong in a good painting. 
The characters apvear to move 2b- 
out in a dreamlike state, while 
their actions seem ironic. This 
effect is made with the help of 
the photograhpy. 

One feels tempted to read 
into this film. The rise of fa- 
scism is one easy analogy that 
can be reached. Passiveness, 
secretiveness and moral weak- 
ness help lead to the station- 
master's fall. They also led 
to the Germany of Adolf Hitler. 

This is a very good movie. 
Fassbinder is very mich the gen- 
ius. Try to see The Station- 
master's Wife the next time Lt 
Plays near yOu. 

-Carlos- 


ee 


continued from page 1 


“Anybody who you can't catalogue, 
you label pep. Pop has a bad con 
notation," said lead wocalist Michael 
Stipe, who, along with Pete Buck (gui- 
tar), Mike Mills (bass/voeals), and 4 
Bill Berry (drums/vocals), make up 
R.E.M. 

The group formed in Mareh 1980 and | 
Played their first gig at a roomate's 
birthday party, heldin an abandoned 
church. During the summer and fall of | 
1981 they opened for the Gang of Four | 
and Bow Wow Wow and then went en te { 
play Maxwells and the Peppermint i 
Lounge. | 

R.E.M. has got to be the most ener- 
getic band around; they just exude 
vitality and freshness < and like U2 -! 
a bit of innocence as well. Stipes, 
when he isn't hanging onto the mike | 
& le David Bowie/Richard Butler, spa= | 
stically jumps and dances around, fre, 


fF quently making weird motions with his 


hands. Thisturns out to be sign lenge! 
uage learned from his older sister who} 
teaches deaf children ("Russian Potato! 
Women is real easy," said Stipe, show-i 
ing his knowledge of sign language). | 

R.E.M. just finished a tour with F 
headliners, the English Beat (who they 
also appeared with, opening for Sque= | 
eze, at the Nassau Coliseum). 

“ve were kind of apprehensive about | 
it, but we said that we would do it | 
just to see whatit was like to play ir 
front of 16,000 people," seid Stipe 
of the venture. “And it was alot of 


fun. We didn't change the show at al2 
or anything like that. About the only 
difference is that you can't make eye 

contact with alot of people, obviously 
and the lights were alot farther away, 
so it was not as hot on stage. Which 

makes alot of difference." 

The band hadoffers to tour with the 
Clash and the B-52's. Why did they 
turn them down? 

"It's real hard for an opening band 
having to play in front of an audience 
that has a real... a band that has a 
veal hardcore kind of audience like 
the Clash won't be easy,” said Stipe. 
"Or even the English Beat, in certain 
parts of the country, will only attract 
ska fans, and they don't want te have 
anything to do with us. Se sometimes 
it's real difficult for an opening 


gband to play in front of certain types 


@Clash. 


* 


lef groups. Plus, I don't like the 
None of us de. 

“We didn't want to play with the B-s 
B-52's) because they're from the same 
town that we are, and it might... 
there's a whole kind of backlash going 
on as far as coming from Athens.. No- 
thing major, but people have a tend- 
ency to want... to kimd of group all 

he groups into one musical sound.” 


‘ not want to go with a large corporate 


| But with an album,” said Stipe. 


REM 


The band was approached by major re- 
cord labels to sign with them, but 
R.E.M. we're wary. Said Stipe, "We did 


business, A large company would have 
given us $2,900 and wouldn't have know 
kmown what to do with us." 

In May 1982 the group signed with 
IRS. The company was very enthusiastic 
and had big plans. Chronic Town, 
R.E.M.'S fiveesong debut EP (preduced 
by Mitch Easter) came cut in August of 
that year. 

‘#CIRS) wanted to sign us to a sort 
of contract that would have us coming 
"They 
were willing to teke the songs off of 
Chronic Town, add six more and make an 
album, and we said, ‘We're not ready to 
do that yet. We've got the packaging, , 
we've got everything mixed and pressed: 
We hadtt®e money andhad everything 
@ene for Chronic Town, and the last 


week of sending it off to be pressed 
or what eve you, was when they orig- 
inally showed interest. That's why 
(hrenic Tow) came out nine or ten 
months after it was recorded 

"It was kind of a test, if you will, 
for us to say, ‘Take the EP as it is‘ 
and see what they would say to that be- 
Gause they really just wanted to put 
out @n album. And that they did take 
it and take our word for it that we 
weren't ready to do an album yet. 
was kind of a guarantee for us that 
they were on the same level as we are. 
And they are." 

Murmur is a more cleaner produced re- 
cord than Chronic Town (which had a 
certain rawness andraggedness to it). 
The overall sound is the same = earthy 

and soft but also daz and haunting— 
with ringing and chiming guitars (Buck’ 
great Rickenbacker sound). Melodic 
harmonies are layered over this, swirl- 
ing andweaving about, sometimes evoking 
a deep, dreamy feeling (hence, the 
band's name, meaning "Rapid Eye Move- 
ment," the dream stage in sleep). 

R.E.M.'S sound is reminiscent of the 
Byrds, the Velvet Underground, Herman‘ 
Hermits, even the Psychedelic Furs. 
Stipe said his influences and tastes 
in music includes the Velvet Underground; 
Patti Smith, Pere Usu ("David Thomas 
is a complete, total genius"), but 
Stipe said he never listened to the 
Byrds. 

If you want to try and figure out 
what Stipe and the band are singing 
about, forget it. They are notorious 
for being vauge about the words. (Maybe 
that's what the M in R.E.M. stands for— 
mumbling -) Stipe has a raspy, nasal 
baritone voice that has a hint of Sou- 
thern drawl in it, and it's nearly 
impossible to discern the songs (except 


It 


‘quite an experience. 
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for the slower ones like "Pilgrimage" 


and "Perfect Circle"). There are no 
lyric sheets on Chronic Town or Murmur 
to help anyone out, either. "My woice 
is another instrument," said Stipe. 
"There's no particular message (fo the 
songs). We want people to interput 
their own ideas. 


"We're completely against the whole 
idea to have lyrics or words fon the 
album). To h@ve a lyric sheet would 
be about the same way as having...in- 
cluding on every album sheet music 
that hes the bass line on it. If you 
take (the guitar and bass riff) out of 
context of the song, it kind of tekes & 
on @ different meaning, I think, that's @ 
not neccessary. 

Preaching andsuch is not what Stipe & 
and R.E.M. are about. "I don't really § 
go see @ band or listen to a record to 
have slogans shouted at me that I've 
heard before," added Stipe. “Anybody 
can get up andsay Reagan really sucks 
and just gripe and gripe and complain. 
Te come up with the solutions is alot 
more practical and alot better, and 
there are very few people doing it.” 

In 1980, the band put out a cassette 
fearuring the songs, "Radio Free Europe 
and "Sitting Still, that ws recorded 
in Stipe's livingroom. They mailed 
out about 400 copies to q@itics and 
almost anyone. After catching some 
attention, it was released as an inde- 
pendent single on Hib-Tone Records in 
duly '61. It was promptly put on 
just about every "Best Singles of 1981" 
list, including The New York Times and 


Vill@ge Voice ones. "That was a real 
surprise to us," said Stipe about the 


single's success. 

Where did the group get the money to 
finance the record? "We didn't eat 
for about @ month and a half," joked 
Stipe. "We just saved up for about 
twe months," he added. 

Some ofthe money for Chronic Town 
came from a friend's father, luckily. 


‘If you thought you heard some strange 
_ Noises on the EP, don't worry. 


Every- 
thing from backwards tapes, siters, 


_ barking degs and crickets appeared on 


it. Recording “Wolves, Lower" was 

It had to be re- 
corded a few times before they had 
getten it right. The vocals were done | 
outdoors, on Mites Easter's parent's i 
farm. | 

Stipe laughingly gave an insight into 

how R.E.M. got that “unique Wolves i 
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continued from page 6 


sound": *1 did (Fhe vocals] across the 
driveway out in the middle of this 
hayfield. Trucks going by, you know? 
Mitch's father pulled in. It was 
like three in the morning and he'd 
been out working. He pulled in and 
drove over the microphone cord. . He 
went, ‘Hi! How y'all doin'?, and we 
had to start that over again. 

“We did two takes on the vocals fer 
that one, andthe second one, the 
Grickets started jdming in. And if 
you listen real closely, on a good 
aeoundisystem, on the vocal chorus 
pert, the call and answer with Mike 
and Bill and myself, the "ahhh" part 
has got lots of crickets on it." 

Is there an advantage im coming 
from Athens? 

"Well, coming from Athens, it is an 
advantage because the B=52's made Ath- 
ens, really. Put Athens on the map 
as far as music is concerned. Ww, 
along with all the other bands from 
Athens that have played up the coast 
or what have you, have taken advantage 
of that to an extent, said Stipe. 

"In booking ourselves in clubs, 
We'll call the club andsay we're from 
Athens, Georgia, and they'll go, ‘Oh, 
and then they'll have us on up. We 
don't make a big deal out of it, with 
the media or with the audience. I 
dan't think it's that of a big deal. 
I always like to say we're from Geo- 
rgia. Like this girl tonight handed 
me a note that said "welcome to Amer= 
ica” laughed Stipe. 

Do R.E.M. get tired of being lumped 
together with the other Athens bands 
(including Pylon, Love Tractor, Limbo 
District and OA OK (featuring Linda, 
Stipe's sister)? 

“That's pretty much stopped happen= 
ing, I think due to a few well-placed 
mis-quotes that were attributed to me, 
said Stipe embarmgbingly. "The thing 
in Rolling Stone about, I think the 
exact quote was, ‘We don't sound shit 
like Pylon,' which didn't go over too 
well. Those people are my neighbors, 
andwe shop together, and we drink to- 
gether. We'd have run-ins downtewn. 
That came out sounding really bad. 
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I did say that, but it was taken comp- 
Pletely out of eantext. 

"If anything, the bands in Athens 
try real hard not to sound like one 
another. We all pretty much go to 
the same parties and have ever since 
I've lived there, everybody listens 
to pretty much the same kind of music, 
In a way. But there's a real cone¢ious 
effort, ifanything, not to sound like 
the other Athens bands, There's a, I 
think, “devil may care" attitude...” 

R.E.M., particularly Stipe, have an 
@asy-going, down te earth attitude 
and a Southern hospitality thet keeps 
them balanced and unaffected from all 
the critical acclaim and success flow- 
ing their way. Stipe had this to say 
about being in a rock'm’ roll band: 


to by Rhonda R 


at 


Ph 


Michael Stipe 


“Qn the ladder of important things 
in this world, or in any world, I 
think being in @ rock band is probably) 
one of the lower rungs. There's a 
big ego thing involved, and it's real 
gasy for anyone to take it kind of a 
little more serious than it really is. 
It's no more serious than washing 
dishes for Moward Johnsons, which I've 
done, and it's about the same thing. 
In alot ofways,, (Being in a band is) 
something I da to pay my rent, and to 
while away my time. In alot of other 
ways, it's my hebby, and it's kind of 
grown into a real big hobby that takes 
up alist sf my time. As long as it 
continues to be a hobby and not a 
means of making money, beyond paying 
my rent and being able to eat, I'll 
continue to do it. That's abeut 

as much as it means." 


"Rhonda Reali 
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Randy Now presents 
Live music Wed thru Sat 


Grand Openins) 
ESG end Liquid Liquic 


Mey 14 The Waitresses 

| (featuring Holly Beth Vincent) 
only area appearance 
(with Nullset) 

lay 18 The only U. S. avnpearance of 

Nash the Slash 


vliay 19 VI/DJ party with Bill from 
Warner Commun. and DJ Mr. R. Now 


May 20 Hardcore with Circle Jerks 
end Autistic Behavior 


& 
J 
(Get ready to slan!) > 
&, 
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May 21 Headbengers night with 
The Plasmatics and the Protons 
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27 (RCA recordixs artist) 
Nona dendryx 
(formerly of LaBelle and 


falkins Heads road show) 


IRS recordirg artiste) 
he Fleshtones 
ta Simmel 


Cc 
Nay 29 (PVC recordings artists) 
Polyrock 
(I know you're e211 off Hondeay) 
Jun. 3 (Exclusive) PYLON 


it New Mod 
witn Kew Mocels 


Jun 4 November Group 
Jun 11 Cosmetic (featuring 
Jamalaadeen Tacuma) 
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(NO FEAR OF FLYING 


Dangerous Birds are a terrifically 
entertaining band. The four women who 
comprise this group are Karen Gickas- 
drums, Margery Meadow-bass, Thalia 
Zedekeguitar and Lori Green-keyboard 
and guitar. They all sing but Thalia 
and Lori handle the lead vocal duties, 
and the writing chores. 

Their outstanding debut single was 


released last November on Propeller Re-' 


cords. Produced by Mission of Burma's 
Martin Swope, the 45 features Lori's 
"Alpha Romeo" and Thalia's "Smile On 
Your Face." How is the record doing? 
Karen told us, "It's done really well 
critically. The critics like it. Peo» 
ple like it. But we don't have good 
distribution with Propeller, so it's 
hard to find, outside of the East Coast 
major cities." 

The band has been together less 
than two years. "We first played out 
together in September of '8l, interjec- 
ted Karen. What brought them together? 
Margery explained, "We all knew each 
other from the scene. Karen and I were 
in a band called People In Stores. 
Thalia was in White Women. We kina of 
knew Lori just fram the scene." 


Dangerous Birds 


We talked some about the sound of 
Dangerous Birds. It's pop but with 
some raw edges to it. Karen commented, 
"I don't think we'll ever be really 
slick." "We tried," Thalia interrupted 
"We have vocal rehearsals now," contin= 
ued Karen. "We'll just see what hap-= 
pens. We haven't been together that 
long, so we've alot of changing te 
do." 


What about the differences in sing 
ing style and songwriting between Thal 
ia and Lori? The single represents 
these two styles well. Lori's is eth- 
ereal while Thalia's is earthy. 
was quick to point out, "When we first 


started, the first six months, it was a’ 


big musical difference. I think the 
songs are really coming together. I'm 
putting more of myself into her songs, 
and she's putting more of herself into 
my songs." 


Thalia 


I asked Dangerous Birds about 
their musical influences. This is what 
they had to say: Rolling Stones, Nico, 
Elvis Costello. Thalia added, "I like 
Mission of Burma alet. And I] really 
like the way Jim Morrison sings." Be+ 
cause of Thalia's gritty, gutsy, lower 
register voice, we brought up the com= 
parison to Patti Smith. Thalia offered, 
"The main similarities between us is 
that we were influenced by alot ef the 
same people. She was really iate jim 
Morrison and Janis Joplin and alot of 
the stuff that influenced me. It's not 
@ conscious thing at all." She contine 
ued, "It seems if you've got a low 
voice you get compared to Patti Smith 
or Nico and if you've got a high voice, 
it's the Go-Go's.” Margery interjected, 
"People always bring in the Go-Go's and 
how we're better." "Or different," add- 
ed Karen. "Or poorer,” quipped Thalia’s 
brother Dan. 


continued on vage 11 
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(609) 890-0808 


1971 Rt. 33 (at Geo. Dye Rd.) Hamilton Sq, NJ 08690 


Dangerous Birds 


continued from vere 


A major review by Sheena in Boston 
Rock stated that the band was very dif- 
ferent live than on record. "We really 
disagree with her on that. We didn't 
really understand it at the tine,” com 
Piained Karen. Thalia continued, “Our 
live show has got alot of emotion in it, 
and the record does, too. But we don't 
play things exactly like the record. 
Maybe that's what she meant by that. 
The instruments are the same." Margery 
chimed in, "Naturally, in the studio, 
there's a little more control." Karen 
continued, "The clubs she's seen us in, 
in Boston, are these real small clubs 
‘with terrible sound systems. Naturally, 
it's nat going to sound the same. But 
I don't think our approach in the studic 
is to sound different than our live 
shaw." 


Wt tpg 
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I asked the band to tell a bit 
about the Boston music scene. Thalia 
stated, "It's changed in the last year. 
There's a really strong hardcore scene 
there now. It gets alot of publicity 
and stuff. It's kind of hard to see 
bands from your hometown as being in- 
fluential, but I guess there's alot of 
hardcore bands like SS Decontrol that 
are real influential in other cities." 
Karen added, "I think it's done alot 
for Boston. The kids have something to 


do now. I wish when I was in high 


school there was a scene or something tc 
And we really 


identify with like that. 
like playing all ages shows, too! 
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Dangerous Birds went into the stue 
dio in late April. They recorded six 
new songs for an EP, scheduled to be re- 
leased this summer. 

In response to the question of what 
problems, if any, they've had being four 
women playing rack and. roll, Thalia ane 
nounced, "We were called the biggest ex= 
ample of reverse sexism in Boston by one 
reviewer who didn't like us at all," 
And Mergery added, "Sometimes yeu pley 
for @ crowd and they just stare at you 
like 'Oh my God! Girls... and they're 
doing it!'" Dangerous Birds, keep on 
doing it! 


juuke Hilqendorff 
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reggae 


Don Carlos 
Harvest Time (Negus Roots) 


May To Day Living (Greensleeves) 
or arta based 


Don Carlos has been a very 
busy man lately, releasing three 
LP's in a very short time. The 
name should sound familiar, Don 
Carlos being the original lead 
vocalist for Black Uhuru. 


What's amazing about these 
three LP's is not that they are 
all very good but the fact that 
there is a minimam of track du- 
plication between them. This 
is very rare when a reggae art- 
ist releases material on diff 

ferent labels. 


Vocals/material/backing and 
production are of a very high 
quality on all three releases, 
and I wouldn't recommend one 
falbum over another. I'm sure 
that if you buy one, after one 
listen, you'li want to complete 
the set. 


Dave P. 


Little Harry vs. Billy Boyo 
DJ_ Clash Volume IT 
reensleeves 


Last years DJ Clash Volume 
I, was a contest between Nicode- 
ms and Toyan. They struggled 
to &@ scoreless tie and both con- 
testants were declared losers. 


Greensleeves has just re- 
leased DJ Clash Vol. II, a bat- 
tle between two youngsters, Li- 
ttle Harry and Billy Boyo. Li- 
ke Vol. I, each contestant has 
five chances to prove himself, 
and a ballot is enclosed so you 
can vote for your favorite. 


This year, we have a win- 
ner, but it's a lopsided con- 
test. Little Harry radiates 
confidence, and his lyrics and 
timing are that of a veteran. 
Billy Boyo has shown some pro- 
mise on some early singles, but 
here, his delivery sounds for- 
ced and awkward. All of Little 
Harry's tracks are gems, while 
Billy Boyo's are duds. Final 
score: Little Harry-5; Billy 
Boyo-0. I'm hoping Volume III 
is a tag team match featuring 
Eastwood/Saint vs. Michigan/Sm- 
iley. Now that's a clash. 


Dave P 


Don Carlos and Gold 
Eek-A-Mouse 
The Techniques 
Chalice 
March 26, 1983 
Bunter College, NYC 


What was billed as a Jama- 
ican Cultural Reggae Music Aff~ 
air turned out to be a classic 
confrontation of Man vs. Machine, 
Unfortunately, the machine, a 
power generator, turned out to 
be the ultimate winner. Cons- 
tant power outages caused the 
P.A. to go dead, which resulted 
in several acoustic dubs, songs 
being performed by the audience 
and a general air of frustrat~ 
ion. 


The Galabash Band, from NYC, 
the back-up for the first three 
acts, were the first to perforn. 
Their short solo set was marred 
by this problem and served as 
an omen of what was to follow. 
They managed to verform a few 
good tunes, most impressive be~ 


‘ing their cover of Gregory Iss- 


acs, "Night Nurse." 

: Don Carlos and Gold were 
the first of the featured art- 
ists to apvear. With dreadlocks 
flying and leather from head to 
toe, Don Carlos and his sidekick 
Gold brought their own electri- 
city. Although their set was 
much too short, it proved that 
Don Carlos, original lead singer 
for Black Uhuru, is one of reg- 
gee's top singer/songwriters. 
The title track from his new LP, 
Pass Me the Lager Beam and his 
new 12" single, "Special Request 
To Everybody," were good examples 
of his vast talents. Sound pro- 


blems again cut the verformance 
short. 


Next up was the giant (6'6") 


of reggae Dd'ts, EHekx-A-Mouse. 


during their first song. 


‘Lights came on, 


vast THEN LMT Hae rei Cre TTT 


This would turn out to ve the 
only set to be spared the prob-— 
lems. Mr. Mouse, like Yelloman, 
uses lots of humor and visual 
antics with an emphasis on aud- 
lence participation. He per- 
formed a lively set, which in- 
cluded favorites such as "Wa- 
Do-Dem" and "Modeling Queen," i 
He should be the next big thing, § 
and by the way the crowd reacted, 
he is already just that. Things § 
were finally looking and sound- 
ing good. Unfortunately, the 
generator had heard the saying, 
"All good things come to an end.' 


The Techniques, a three oart# 
vocal group, had the roughest ; 
time of the evening. Their set 
was a hit and miss situation, 
Mostly miss. It's hard to be a 
vocal, group without the vocals. 
The crowd took over the vocal 
chores and everybody kept smil- 
ing, but not many were naopy. 


» headliner for 
to avnear was 
visual band mich in the 
vein of Third World. They got 
their first taste of frustration 
They 
hung in there doing a sedley of 
Marley songs and a cour 
cuts from their Blast a 
While doing their recent single, 
"I'm Trying," the ?.A. went out 
again and ironically, * 
of that song is, "I'm 
keep the msic from dy 
audience and the band xe» 
ing, but the nigk+ read come 
an untimely end. The house 
and it was all 
over. Boy, what a great nignt 
this could have been. 


the night § 
Chalice, 


Dave P, 


. Central Jersey’s First 
And Finest Professional Multi 


Track Studio 


Is Now Offering 


8 Track Recording For $15.00 


An 


Hour 


CALL 609-394-JOES 
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Still Screaming 


Scream 


(Digcherd ) 


Scream is one of the new 
7 breed of hardcore bands to e- 
merge from the Washington 0.C. 
area. I don't know how many 
Hof you out there are into it, 
but musically, hardcore has 
a been going through some changes 
lately, Alot of bands are brea- 
f king away from the restricting 
f1-2-3—4, loud, fast format and 
mare experimenting with differ- 
ent stylings. 


Scream is no excention. 
Although the majority of tunes 
on this 17 cut LP are bloodclo- 
tters in the grand tradition, 
there are several songs that 
break that mold. "American Jus 
tice" and "Hygiene" both have a 

I street-wise, funky feel to them 
"Amerarockers" is a reggae 
flavored unity number 4% la the 
Bad Brains. On "Laissez-Faire" 
acoustic guitar over-duts give 
the song an almost folk~rockish 
flavor. And of course, there's 
an ample display of really hard 
hitting political material on 
hand, Tracks like "Bedlam," 
"Your Wars" and "U Suck 4," are 
angry assaults on the declining 
values of American society don- 
inated by ‘he all-devouring, 
nilitary-industial complex. To 
balance things out, they also 
get on Moscow's shit with "So- 
lidarity." 


I'm glad to see hardcore 
beginning to stretch its hori- 
zous. Without adopting "trendy" 
musical techniques these 
young bands like Scream are 
vroving that they can diversify 
their sound without comvromis-— 
ing their message. ‘ore power 
to them. 


Joe t. 
UNUAQTEOORGAECTAELTUNTONANEOALESUUOGREIUEERRASEUALUCUEAGCAUONOEONNY 


DON'T FORGET TO VOTE! 


SV night June 12th 
at City Gardens. 
Local bands, 


$.E.C. 
"U.S. STEAL/INCOGNITO" 
(Publick Domain) 


S.E.C. 


(the initials stand 


for Sviritual Energy Collective) 


is a primarily Bucks County- 
based group of experimental mu- 
sicians whose personnel chan- 
ges as often as their musical 
direction. If you caught this 
band at the WISR Radicthon on 
April 6, you might be interest- 
ed to know that alot of the 
members there weren't even in- 
volved in recording this single 
which was cut last winter. The 
band produced and distributed 
the record.as well. 


S.E.C. mix new rock with 
jazz-fusion elements, and the 
resulting sound is very inter- 
esting, if somewhat jarring. 
"U.S. STEAL," a song about a 
frustrated, unemployed blue 
collar worker, is black comedy 
satire, which gets a little 
bogged down during the instru- 
mental breaks. The flip, 
though not as intricately a- 
rranged, is a total rave-up, 
featuring multiple horn and 
guitar improvising reminiscent 
of free-form pioneer Ornette 
Coleman. I think it's a more 
solid piece than the A side, 
actually. 


Though S.E.C.'s aural ex- 
periments may only half work, 
it's still great to see talent 
like this emerging from a non- 
urban environment. 
S.E.C. keep at it, because 
they've definitely got some- 
thing to offer. 


Joe t 
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Orchestral Manouvres in the Dark 
Dazgle Ships 
(Spic) 


Nothing too dazzling about 
latest LP from Livermd- 
synth-povsters sandy Nee 

ey and Paul Humpnreys. 
Musically, they seem to be tre- 
ading water. The compositional 
techniques employed here seem 
to be mainly rehashings of ide- 
as used on their vcrevious album § 
Architecture and ‘orality. Sad 
ly, Jazzle Soins laczs tne na- § 
unting grandeur that made that 
last LP so affecting. 


No songs stand out that 
much from the others. No "Eno-# 
la Gays" or "Joan of Arcs" are 
to be found here. Starting off 
many of the tracks with record 
ed voices from various Eurovean 
radio programs might be an eff- 
ort to give the record a sense 
of unity, but the end result is 
disjointed and raggedy. 


Too bad, because in the 
past, OMD have really distingu- 
ished themselves as conscienti= 
ous, creative artists. Hopeful- 
ly, they'll break out of their 
hiatus, beeause they are too 
precious of a jewel to allow 
themselves to rust. 


Joe ¢t. 
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833 W.TRENTON AVS, FENNSBURY PLAZA 
SHOPPING CENTER MORFISVILLE PA. 


RECORD 'S 


#*#** SINGLES GOING STEADY **** 


Guess what readers, we have. 


a new column. Singles Going 
Steady will try to review a 
handful of singles every month. 
"So what," you say, well listen 
here. It will also rate them for 


your consumer passions. Each re-- 


cord is either a seven or twelve 
inch single and each is rated 
from one, a horrible piece of 
rubbish, to ten,a perfect vinyl 
image of God. If you have a 
single you want reviewed,send it 
to: Singles Going Steady c/o 
Surplus Value, P.O. Box 65, 
Morrisville, PA 19067. 


THE DANSE SOCIETY: "Somewhere/ 
Hide" (Society Records) 

what a way to start Singles Go- 
ing Steady. Busy drums and bass, 
psychedelic guitar, Joy Division 
like arrangements make this 
single very powerful. The B-side 
"Hide" is an atmospheric pleas- 
ure that brings back the fun 
usually missing in minor key 
bands. It's my favorite song of 
the month. The A-side, "Some- 
where", isn't as good and does 
not move megbut with "Hide" this 
one rates a nine. 


BAUHAUS: "She's In Parties/ 
Departure" (Beggars Banquet) 
"She's In Parties" is a the- 
atrical piece of overproduced 
bad pop. Obvious Bowie steals 
aside, the lyrics are silly and 
the guitar becomes annoying. 
The B-side, "Departure", is an 
over-dramatic piece of preten- 
sion. The worse thing is, they 
really believe in themselves and 
because of that I'll rate this 
one a five for faith. 


SPANDAU BALLET: "Lifeline" 
(Chrysalis) 

Wow, this is the best Spandau 
pallet single ever!! Oh my God, 
they'll never be the same a- 
gain.... Oops- wrong speed- try 
this again.... oh no.... forget 
it. It rates a four for fun at 
the wrong speed. 


ede 


THE SOUTHERN DEATH CULT:"Fatman/ 
Moya" (Situation 2) 

Nothing to get excited about, 
this is new punk that sounds a 
lot like old punk. The lyrics 
are audible and tolerable, the 
beat a little slower than hard- 
core. There is nothing wrong 
with a fun punk revival band, 
in my book anyway, so they get 
a six for effort. 


WHAM!:"Young Guns (Go For It)" 
(Columbia) 

Let's Dance... Twelve inches of 
unbelievingly hot sweat is what 
this record is all about. Rap, 
funk, soul, and disco mixed 
without any bollocks. This will 
make you move. This is a nine on 
any dance floor, ghetto box, or 
bedroom. This is the real thing. 


-Carlos— 
OO 
Tears for Fears 
The es 
MW Cur, ‘ 


For Curt Smith and Roland 
Orgabal, the duo know as Tears 


’ for Tears, 1982 was a very. good 


They had UK chart suc- 
cess with the singles, "Mad 
World" and "Change." They re- 
ceived some American college 
radio and danceclub play with 
"Pale Shelter." Now in 1983, 
they release their first LP. 


year. 


The musical style is ex- 
tremely slick synth-pop. The 
melodies are well-crafted, The 
arrangements are fully develop= 
The production is crystal 
clear (the jacket says the re~ 
cord was digitally mastered). 
The lyrics are all about broken 
hearts, crushed spirits, and 
Pain (always capitalized on the 
lyric sheet). 


These two come off as be=- 
ing totally unloved and misun- 
derstood. But I really like 
the lads! This is just a phase 
(tortured artist) they're going 
through. I really like the LP. 
Besides the cuts I've mentioned 
above, I enjoyed just about ev= 
ery other track on the record. 
"Ideas as Opiates" and "The 
Prisoner" are somewhat out of 
musical character for them, but 
the rest of, the songs rate as 
equals to Tears for Fears sins: 
gles. 


Shriekback 
Care 


Shriekback is composed of 
Dave Allen, Barry Andrews and 
Carl Marsh. Allen and Andrews 
are former members of The Gang 
of Four and XTC, respectively. 


Their latest album offer 
ing is divided between a con- 
tinuation of their basic Ang= 
lo-Funk sound and more exper- 
imental material. In neither 
area do they score high marks. 
They are mildly succesful in 
creating a danceable groove on 
"Lined Up" and "Into Method," 
but the overall feel is just 
too gray to generate any real 
sparks, At best, they awkward- 
ly tread that old thin line be- 
tween subtle hypnotism and te- 
dious repetition. But then a 
hell of alot of English bands 
are like that, aren't they? 

I'm getting tired of having to 
decide which side of that line 
they're on. 


A few other cuts are mild- 
ly interesting. "Lines From The 
Library" is an extremely curi- 
ous sing/song chant while "Eva- 
poration" has a Depeche Mode 
dirge-lixe feel to it. Most of 
the other cuts are throwaways, 
while some, such as "Hapax Lego- 
mena"and "In: Amongst," are 
downright trash. 


Scrape away all the excess 
here and we might have a half- 
decent EP on our hands. Des= 
pite all their impressive cre- 
dentials, Shriekback are still 
going to find it hard work to 
break out of their relative an- 
onymity. After repeated listen 
ings to this record, I'm not so 
sure that that's such a bad 
place for them. 


Joe t 
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B.Y.0. Finds a Home 


Since Seotember,1982, the 
Phila./New Jersey B.Y.0. (Bet= 
ter Youth Organization) has 
been trying to find a permanent 
"ai11 ages" hall to promote ms- 
ical events. In the meantime, 
they have been producing vari- 
ous shows and events in our 

ese range from the 
B Butt (ti stor Threat extra~ 
vaganga“tn November, to the in- 
famous West Philly basement 
blasts, pfeaturing such bands as 
Shannel [5 and Hiisker Du. 


The B.Y.0O. are a group of 
young vgople dedicated to uni- 
fing tWef Phila./New Jersey 
scene. They actively vromote 
cooperation between artist, mu- 
sicians and audiences in our 
area. These folks have worked 
very harw/to offer us cheap, 
consistent entertainment for 

all-ages In addition to past 
yy Live =n, the BYO has also 


f shown neW music videos of local 


} and on5 bands. 


; Con 
ged, the BYO shows at their new 
f hall will not only be hardcore 
cunk shows. Good going BYO!! 
This means that BYO shows will 
& be offering a variety of new, 
perhaps exverimental misical 
events, including local bands 
oene The Stickmen, Chemical In- 
ance, Red Buck 
wells definitely Brohaniae a 
forum for local, national and 
international hardcore punk 
bands. - 


Shows are being planned 
for twice a week, on the week- 
ends. The shows will start 
early, around 7 p.m., and some 
will be matinees starting a- 
round 1 p.m. In keeping with 
the "all ages" format, no lia- 
uor whatsoever is allowed in 


ary to opinions voic-" 


the hall! This is very import- 
ant to the continued existence 
of the hall. So if you go to 
shows, keeo it clean} As the 
saying goes, "support the BYO 
because the BYO is You!" 


In addition to providing 
live music twice a week, weekly 
meetings held Weds. evenings, 
at 9 pem.e, are scheduled at the 
hall to keep everything in 
working “fy Everyone is en- 
couraged +t ttend these meet= 
ings to add insight and unity 
to the Philly/Jersey scene. 
Also, skat amps are veing in- 
stalled at e hall: for the 
"szatecore" ranks among us. 
Eumour has it that rehearsal 
Svace may SAfavailable. The 
3Y0 can be nted_out for other 
production use. For more im 
formation aggut the hall, its 
uses and oN, write the 3Y0 
at 2.0. Box 40193, Phila., PA. 
19106. If you are interested 
in playing at the BYO, call 
Robbie, at (215) 232-9959. 

The B5YO hall is located at 35 
N, Third between Arch & 
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Surplus Value are looking to 
form a similar organization 
here in the Trenton area. 
won't be BYO, but the idea 
Will be the same! We are 
seeking an "all ages" hall in/ 
around this area for frequent 
shows, all of which will not 
be hardcore! If sou know of 
such a scace, want to. get in- 
volved or are a band that 
might be interested in playing, 
let us know at: Surplus Value, 
P.O. Box 65, Morrisville, PA. 
19067 or call Lisa, at (215) 
493-2994. 


It 


CLUBLAND 


I have been hearing recent- 
ly, that some veople are getting 
tired of the "same old scene." 
In the next few months, we will 
review some of the clubs and 
concert halls that S.V. staff 
members have visited in the 
course of band interviews and 
concert reviews. I hope this 
can serve as a reference for a 
means of alternative entertain- 
ment opportunities. 


Danceteria, 30 West 21 St. 
between Fifth and Sixth Avenues. 
(212)620-0515. This club, like 
many other New York clubs, has 
existed in more than one loca- 
sion in the last few years. It 
is nice to know that some of the 
really good places don't die 
that easily. This place would 
have to rate high on anyone's 
list of great nightspots. I 
found the atmosphere warm and 
friendly. There are taree floors 
The third floor is a combination 
lounge/restaurant, complete with 
video entertainment. The second 
ficer also has a bar, in addit- 
ion to a large dancefloor, 

(This room, I understand, is 
also used for other functions 
and video entertainment on some 
nights. The first floor is 
where the bands played. There 


-is also a dance area - bar on 


this level. One word of advice 
here. It seexs that on certain 
nights it is easier for a guy to 
set in if he has a date. To sum 
it up; fun, fun, fun. 


The Fountain Casino, Rt.25, 
Aberdeen Townshir, N.J. This 
Disco Dinosaur is not such a bad 
place to go if you are going to 
see a really good band. (We saw 
the English Beat.) It would not 
seem to be a club where I could 
be comfortable "just hanging 
out." One thing that turns me 
right off is a hostile bouncer. 


The Fountain has plenty of those 
I can't figure out whether the 
crowd is aggressive anc necessi- 
tates the recruitment of monkey- 
men or whether the atthitude of j 
the bouncers inflames a normally 
well-behaved audience. At any 
rate, it all seems to come froz. 
the top- as evidenced by the 
cooly indifferant attitude the / 
members of the S.V. staff encou- 
ntered at the door that night i 
when we asxed to see the rerre- 
‘sentattive from REh's record la- ; 
bel. (We had an avpointment, by § 
waye, Enough complaints! Two 
grest bands, end a great times 
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SOUND & SALAMI CO. 


Quality Sound Reinforcement And Recording 
Speaker Cabinet And 2005 A.D. Console Sales 
Serving From Connecticut To Delaware 
if It isn’t quality we don’t do it. 

609-394-JOES . 


6 
1701 CALHOUN ST. TRENTON N 


May 13 Robert Hazard 695 - 2482 392-1015 
; 23 Flipper/ 


May 14 (From England) 
5end Street and 
Quando Quango 
(Factory Records) May <7 
May 20 (From England) May 25 Polyrock/ 
Danse Society 
May 21 (From Kingston, Mey 2y whe Suburbs 
June J Dead Kennedys 


US VALUE/ WESR NIGH? 


Joneses/ 


Detention 
The Stickmen 


Mother Mav I 


Jamaica) : 
Mutabaruka June 12 Su: 


Galbraith 
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Ian Curtis 
Died May 18,1980 

“Cause of Death: Asphyxiation 
Former member -— Joy Division 
"Love Will Tear Us Apart" 


